Have you done this before?

What’s it to you?

Just doing m .
I

So you know this can last up to 16 hours. And it can go hor-

ribly, painfully wrong..f |
Will you stop! What do we have here?

He spreads out an array of small neat translucent envelopes
with miniature labels—illustrated to advertise their contents— a
few Neo-noirs (Gotham on Ice, Redlight Soho) stuff you'd do if
you were doing the bar pick-up scene for the night... the Bla-
derunner-esque ones pique my interest (Electric Sheep, Mole-
cular Tango) - too edgy; an underwater fantasia ( Psyche: Se-
ahorse) I'd heard of the series, but maybe too Discovery
Channel... A werewolf scenario - scary, I bristle at the
thought...

This? This is something

|
The label is literally a fairy tale scene: a lit up forest clearing, a
thatched cottage made of rosy light interiors cobbled in river
brushed stones and winter creepers: a calm blanket of snow
plays rhapsody with pine trees and curious fauns peeking into
the rose-lit dream of domesticity... Behind and above it all, an
insane whirl of sunset. All it was missing was the Christmas
card glitter and it pulsated with—

Not something I'd recommend.

I usually don’t have — it’s kind of

A) It’s kind of perverse for a beginner and B) It’s kind of per-

—
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TexT ~ ONOME EKEH
ILLUSTRATION ~ RYAN SANCHEZ

Do the appropriate drug for your surroundings. Go Neo-Noir,
Sci-Fi or Light Goth. This stuff is bucolic-and
good way-not if you're in an urban environment.

SoUNAS Crazy. Il 1aKe i I ————

Are you sure? It doesn’t seem that compatible.

e

I peruse the label again, the title is enough to dissuade me
from backing off: «Home With the Kinkade’s For Christmas?»

That is perverse! [NIENVECRTARBIRFEN GRS

il.

A Brief History

«Cinema is truth at 24 frames per second»

At the end of the last millennium, CINEMAX a cable TV enter-
tainment company, went pharmaceutical with a new discovery
that single-handedly dismantled the future of the entertain-

duced as a group therapy tool for schizophrenics, but gained
widespread recreational use when the FDA, in some bizarre
and probably unmonitored instance, approved it for over-the-
counter use. FLKR™ is based on a mood regulator that accesses
and manipulates the Pineal Gland-modulating its access to light
and creating specific rhythms that regulate your reality. FLKR™!

is a an internal magic lantern generating the speed of life.

You may recall, Original Sin was velocity based: mankind fell,
and thus ever since, it is speed that has determined the tenor
of life — speed things up and we have the early comedy of Chap-
lin and Keaton becomes apparent, slow the same sequence
down and discover the tragedy in things... An unexpected
cocktail of fast and slow makes for dramedy, and so on. Hu-
man perception is always a matter of speed. Consider FLKR™!
as the DJ who remixes your neo-cortex, thanks to nano-cock-




Maseuhnlty who smoked Marlboros and slyly dld double duty

111.

I lied, This was my first time on the patch. The first time I was
able to afford it. My curiosity quickly dwindles into anxiety as
the room begins to pulsate gently, then aggressively. My com-
panion fluctuates in a sensory swirl of black wipes, white-outs:
there/not there...

I witness him morph into a kindly wizard, a Wonderful Wizard
of Oz...
BLACK/WIPE/HERE/NOT/THER I H i —
I A blow to the head and the scene pulsates with...
COLOR. LIGHT. PASTEL. PEPPERMINT. LAVENDER. Snowfla-
ke intersect...

The wizard is static, of course — only a painting!

——

Scent of warm cinnamon wafts through, an electric phase sig-
nal on my tongue tells me mother is in the kitchen baking. In
another room strains of The Little Drummer Boy escape into
the swirl of color, it is almost slowed down by the color satura-
tion. Not so much the way I remember it. It must be Christmas.
Elsewhere, a conversation continues with the wizard. Else-
where I note I have opened the gateway to schizophrenia, but
who cares?

Snowflakes intersect and tickle. The waft of Christmas cookies
swirling into a world of neon brights, softening into saturated
pastels. The Mystical Letter N levitates before me, then disap-
pears into a camouflage of surprise wood panelling. m is for
NAUSEAN

Everything from my stomach, comes up to my head.

In other realities, the Wizard speaks in splinters, they aggrega-

(R ll« Rough Patch.»

But you didn’t hear that from me . E—

V.

The Best Seller

At Home With the Kinkade’s for Chrlstmas released in 2001,

V.

The Shrink asks me to lie down: Tell me about your obsession
with Snow White.

How did I get here?

— Are you part of my hallucination?
With this sliver of awareness the faux-shrink disintegrates,
leaving me in Snow White’s Cottage. (But isn’t this my living
room?). The walls are giving way to saturated pastels pulsating
light. I remember what fascinated me about Snow White — she
was like Goldilocks, but with dark hair, wandering into a cosy
cottage, but never to wander out. Never to wander out. Never
to wander out. I begin to spasm as the Mysterious Letter m
hangs in the air, flashing then disappearing into the cosy am-
biance. Then flashes again.

N ER% NEVER |

VL.

Label Warning

Label Warning: FLKRTM and PERSPEKTV may cause any of and

prise Art House favorites, perh ause in their Frank Cap-

ra-ness, they invoked Jlmmy S Spencer Tracy but re-
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KEEP OUT of reach of children and household pets. FLKRTM is

VIL.

RNE |
. EVERNEVERNEVERVNEVE
RVVV ———

NEVER NEVER NEVER

NEVER NEVERRNYEVER NEV/: ey
I R VER NE V E
EV EWMN E

v E R R
—
ENE

BMEREV

VIIL.

American Dreamtime -
How Does FLKR™ Work?

(From the FLKRpedla) From the cave drawmgs of ancient La-

X

Something/someone enters the room. A small bundle of male-
volence. Dwarves are here? They find Snow White sprawled on
the floor. They suspect she is a victim of American Dreamtime
and/or the Mysterious Letter . m can be for . Eit-
her way, there’s nothing they can do about it. It’s a Bad Patch
and she has to ride it out.

X.

Product Placement

It wasn’t too long after the advent of PERSPEKTV and FLKRTM

to have met the Christ while under the 1nﬂuence of FLKRTM

some even went as far as experlencmg rehglous COHVGI‘SIOHS

and the Supreme Court were fo

ture of religious experlence as




AL

It’s a BELEENTGN. I have to ride it out. '

XL

Personal Appearances

If advertising and product placement in FLKR™ were now un-

der control, there were no restrictions on «personal appearan-

I am lying in a stinking crevice of darkness, a blackhole. Far off
are the unattainable swirls of light ominous light curtain, hi-
ding in their folds the Mysterious Letter m

I recall Anselm Kiefer’s painting, Shulamite a vast holocaust
memorial of dark oven bricks and gold straws like golden hairs
like goldilocks... Dark brooding with glimmers of salvation lod-
ged in speckles of paint. The psycho therapist(?) inter-
rupts my train of thought — |SEARGINENN TNt
(I ININD) DI T s ST akbl RN e, — All of this spelled out in
smoke.

XL

The Mysterious Letter N

In the Book of Esther, in the Old Testament, the Hebrews are

such methods.

Kinkade is known to appear mostly as a benign jolly psycho-

vv1fe Nannette.

NI

T £01d VOU: T 100 100 T i s s —————————————

— Are you supposed to be my shrink?
I wait, this time the hallucination lingers, not falling for the
same trick as before. It was like a self-improving virus, eventu-
ally the antibiotics stopped working. I employ another tack:
The Black Civil Rights mantra «I am Black and Beautiful» is a
latter day translation of the Bible’s Song of Solomon, where his|
ove interest, the Shulamite states: «I am dark, but comely».
gere is no response, a strong sensation hits my nose:
ial
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X1V,

«This is the right picture. This is Kinkadia. This is built from my
own sweat (and piss). This is American Dreamtime»

The darkness pixilates, fluctvates.
Blink and WY is for . Why can’t it be for ?

I understand immediately the meaning of painting light:
darkness is required, and things or people to shove into it. Sen-
sory assault: cinnamon cookies baking in the oven; the Shula-
mite baking in the oven; the hidden name of hanging
over head; shock ammonia wafting above. A rough patch. How
many hours, years, aeons till the ends.

is for so many things, sit here with me and we will reverse
its mysteries.

lives in Brooklyn, NY and has been known to do her own dental work.
She is currently working on her film script «The Curiously Dressed Gentleman».

lives in Brooklyn, NY and has been known to do her own dental
work. She is currently working on her film script «The Curiously Dressed Gentle-
many.
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